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POETRY: A Magazine of Verse 

serious omissions. As I said last year, Mr. Braithwaite's 
yearly summary of poetry is an important feature of the 
Boston Transcript, which should be adopted by one paper 
at least in every city. Perhaps instead of a yearly summary, 
a column or. two each month reprinting the best poems of 
that month, would be better. Newspapers please copy. 

Two anthologies which will be reviewed later are the 
Catholic Anthology, published by Elkin Mathews, and in- 
cluding poems by W. B. Yeats, T. S. Eliot, Douglas Gold- 
ing, T. E. H., Orrick Johns, Alfred Kreymborg, Edgar 
Lee Masters, Harriet Monroe, M. B., Harold Monro, 
Carl Sandburg, Allen Upward, William Carlos Williams, 
Ezra Pound and John Rodker; and Georgian Poetry 1913- 
1915, published by ^the Poetry Bookshop, which groups to- 
gether Gordon Bottomley, Rupert Brooke, William H. 
Davies, Walter De La Mare, John Drinkwater, James 
Elroy Flecker, Wilfrid Wilson Gibson, Ralph Hodgson, 
D. H. Lawrence, Francis Ledwidge, John Masefield, Har- 
old Monro, James Stephens and Lascelles Abercrombie. 

A. C. H. 
Les Pontes de la Guerre. Librairie Militaire Berger-Lev- 

rault, Paris. 

In Les Pobtes de la Guerre, forty-odd men and one 
woman, some of whom are youthful soldiers as well as 
poets, and others are poets too old for military service, are 
represented each by one, two or three war poems. These 
poems may have appeared already in French magazines, but 
not before August, 1914. Theodore Botrel, laureate of the 
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bivouac, Edmond Rostand of elegant idiom a double entente, 
Paul Fort, the optimistic Prince of Poets, and the Comtesse 
de Noailles, each of divergent mental habits from his brother 
poets, are for once bound together in the accustomed yellow 
covers of French literature. Schools are forgotten, nation- 
alism has for the moment succeeded symbolism, and the 
patriot supplanted the paroxyste. 

Although Les Pontes de la Guerre is not of uniform lit- 
erary excellence, it waves its prosodic flag with such ardor 
for France that it is a vivid illustration of an English poet's 
definition of poetry as "the blossom of human passions, emo- 
tions, language." The book is important not as an anthology 
of great poetry, but as an anthology of great emotions. 

K. M. B. 

CORRESPONDENCE 



Extract from a letter'. 

Poetry must be as well written as prose. Its language 
must be a fine language, departing in no way from speech 
save by a heightened intensity (i. e., simplicity). There 
must be no book words, no periphrases, no inversions. It 
must be as simple as De Maupassant's best prose, and as hard 
as Stendhal's. 

There must be no interjections. No words flying off to 
nothing. Granted one can't get perfection every shot, this 
must be one's INTENTION. 
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